English 102: Composition II (Writing through Literature)
Brian T. Murphy
0828: MWF 9:15–10:15 AM, C-708 
Office: Wed. 11:45 am –12:45 pm
0845: MF 10:30–11:30 AM, C-723; W. 10:30–11:30 AM, E-228 
MB-14-G, or by appointment
0852: MWF 1:00–2:00 PM, E-266
Email: bmurphy@lagcc.cuny.edu
Class web page: www.Brian-T-Murphy.com/Eng102.htm 
or bmurphy@Brian-T-Murphy.com
DESCRIPTION: This course is a continuation of English 101. Students will reinforce and extend their abilities to write correct, well-organized essays using various rhetorical strategies and stylistic techniques. Poetry and at least one other literary genre from among fiction, drama and the nonfiction essay will be studied. Students will be introduced to a variety of writing strategies used in composing interpretive and analytical essays. Writing assignments will include a critical research paper. 
It is assumed that students have successfully completed the prerequisite for this course, English 101 (or the equivalent). Therefore, students are expected to have the necessary background and experience in analyzing, discussing, and responding to written works, as well as the ability to conduct independent research and to write correctly documented research essays using MLA format. Students are cautioned that this course requires extensive reading, writing, and discussions; students not prepared to read and to write on a regular basis and to take an active part in class discussions should not consider taking this course.
OBJECTIVES: Students will 

1. Enhance their ability to understand, appreciate and discuss works of literature through extensive reading and discussion.

2. Analyze short stories for plot, setting, characterization, theme, and point of view.
3. Carefully examine poetry for imagery, diction, tone, speaker, language, and structure.
4. Examine plays, focusing on character development, dramatic structure, and performance.
5. Compose essays, analyzing and/or responding to works of short fiction, poetry, and drama.

6. Complete a critical research essay using MLA format.

TEXTS:
Gardner, Janet E., et al., eds. Literature: A Portable Anthology, 2 ed. Boston: Bedford/St. Martin’s, 2009.

Hacker, Diana. Rules for Writers, 6 ed. Boston: Bedford/St. Martin’s, 2009.
A good college-level (paperback) dictionary 

CLASS POLICIES:
Attendance: Departmental policy allows no more than four (4) hours of unexcused absences in ENG 102. Students who do not meet the English Department’s attendance policy will not pass the class. Students must not only attend every class, but also arrive on time, be prepared, and take an active part in class. Moreover, once students get to class, they are expected to stay in the classroom until the class is over. Leaving class early or getting up in the middle of class is considered disruptive behavior and should happen only in extreme emergencies. Students may be required to sign in each class session to verify their attendance. Students unable to attend class should contact the instructor regarding their absence in advance or as soon as they return to school.

Plagiarism and Cheating: Plagiarism includes copying or paraphrasing another’s words, ideas, or facts without crediting the source; submitting work written by someone else, either in whole or in part, as one’s own; or submitting work previously submitted for another course or instructor. Plagiarism, cheating, or other forms of academic dishonesty on any assignment will result in failure (a grade of zero) for that assignment and may result in further disciplinary action, including but not limited to failure for the course and expulsion from the College. See the English Department’s Statement on Plagiarism and the LaGuardia Community College Policy on Academic Integrity.

Homework/Essay Submission: All writing assignments must be received by the instructor on or before the due date, at the beginning of the class period, as indicated on the schedule, below. Late work will not be accepted. All essays and work completed at home must be typed (in 12-point Times New Roman font), double-spaced, and stapled when submitted. Essays will not be accepted via email.

Revisions: All failing essays (except the Diagnostic and Final) may be revised and resubmitted by the due dates announced, usually one week after graded essays are returned. Essays receiving a passing grade may also be revised and resubmitted, but only after the student has met with the instructor during office hours to discuss revisions. Revisions must be substantially revised, not merely “corrected” versions of the original essay (revisions should be based upon the Revising and Editing Checklist and relevant information from class and the textbooks), and must be submitted with the original graded essay attached. Evidence of substantial revision may result in a better grade for the assignment. If you did not submit a completed essay on time, you will receive a grade of zero and may not submit a “revision.” 

Make-up Exams/Late Work: All assignment deadlines and scheduled exam dates are provided at the beginning of the semester; therefore, late papers will not be accepted, nor will make-up opportunities be offered, except under extraordinary circumstances with appropriate documentation. Excuses such as “crashed computers,” “lost flash drives,” or “empty printer ink cartridges” will not be accepted. It is suggested that all computer work be saved both on your computer’s hard drive and again on removable storage device.

ASSIGNMENTS:
Attendance and Participation (5 points): As this class will combine both lecture and discussion, students are expected both to attend every session and to take an active part in class—joining in discussions and raising questions. Discussion is one of the best ways to clarify your understandings and to test your conclusions. Open discussion always involves personal exposure, and thus the taking of risks: your ideas may not be the same as your fellow students’ or even the instructor’s. Yet as long as your points are honest and supportable, they will be respected by all of us in the classroom. Questions, discussion, disagreement, and laughter are all encouraged in this class.
Diagnostic Essay (ungraded): Students will complete an in-class essay at the beginning of the semester on a topic provided. This essay is for evaluative purposes only: it will not receive a grade, nor will it affect your final average.

Essays (2 @ 10 points): Students will complete two critical essays during the semester: literary analyses of works of fiction and of poetry, on topics selected from the list of suggestions provided or developed in consultation with the instructor. Essays must be at least three to five (3-5) pages (750 to 1250 words), typed (12-point Times New Roman), double-spaced, and grammatically correct, free of errors in mechanics, grammar, usage, spelling, and documentation, and will be evaluated according to the attached Evaluation of Student Writing rubric.
Midterm and Final (In-Class Essays, 2 @ 10 points; Objective Exams, 2 @ 5 points):
Students will also complete two in-class essays of at least 600 to 750 words, a Midterm and Final. The essays will draw upon the students’ knowledge of material studied during the previous weeks, including short fiction, poetry, and drama. The midterm and final will also include an objective portion. Students will be allowed to use textbooks only for the essay portions of exams, not for the objective portions.

Research Essay (35 points total): Students will also complete an argumentative (persuasive) Research Essay of at least six pages (at least 1500 words), using a minimum of three to five primary or secondary sources, correctly documented utilizing MLA-style citations, with a cover page and Works Cited page (cover page and Works Cited do not count toward the six-page requirement). The research essay will be completed in stages during the semester; points will accrue as follows:

Topic Selection (5 points): Before beginning the research essay assignment, students will develop and submit a clear, well-written, one-page explanation of the topic chosen from the list provided and the reason for selection. This proposal should include a preliminary idea of the plan of the paper, its intention or research question, and a possible preliminary thesis.

Annotated Bibliography (5 points): Students will develop and submit an  annotated bibliography for the research essay assignment, with a minimum of five to seven sources, correctly cited according to MLA style.

Research Paper: Preliminary Draft (5 points): Students will complete a preliminary draft of their completed research essay for evaluation and comments.

Research Paper: Final Draft (20 points): The final draft of the research paper must be submitted in a folder, including copies of all sources used and all of the above assignments associated with the research paper. 

Quizzes (10 points): With the exception of the first day, class may begin with a short (five-minute) quiz on the readings for the day, at the instructor’s discretion. Quizzes cannot be made up; if you miss a quiz due to absence or lateness, that grade will be recorded as a zero. At the end of the semester, the lowest grade will be dropped. Total number of quizzes and writing assignments during the semester will determine the point value of each: if 11 quizzes/writing assignments are given (lowest grade dropped), each is worth up to one full point. 

Extra Credit (possibly various opportunities, at 1–2 points each): Students may be notified of opportunities for extra credit during the semester, including poetry recitations and attendance at various cultural events related to the class. If students recite in class or attend one or more of these events, and provide evidence of attendance (ticket stub, program, et cetera) along with a typed one- to two-page personal response (review, analysis, reflection, critique, et cetera), they can receive up to two points per event added to their final average. As a general rule, extra credit only helps if you have already completed all of the assigned work, and will not make up for missing an essay (or more). Extra credit opportunities will be announced in class, and they will also be posted online, so do not ask at the end of the semester for “extra credit” to bring up your average.
GRADING: Final grades will be determined as follows:
	Attendance/Class Participation
	  5 points

	At-home Essays: 2 @ 10 points
	20 points

	In-class Essays (Midterm and Final): 2 @ 10 points
	20 points

	Midterm & Final, Objective portion:
2 @ 5 points
	10 points

	Research Paper:
	

	     Topic Selection
	  5 points

	     Annotated Bibliography
	  5 points

	     Preliminary Draft
	  5 points

	     Final Draft
	20 points

	Quizzes
	10 points

	Extra Credit (if any) will be added to the final total.



Total Points will determine the grade received, as follows:

	Total Points
	Final Percentage
	Final Grade

	90–100+
	90–100+
	A

	85–89
	85–89
	  B+

	80–84
	80–84
	B

	75–79
	75–79
	  C+

	70–74
	70–74
	C

	65–69
	65–69
	D+

	60–64
	60–64
	D

	0–59
	0–59
	F

	Note: Final percentages ending in .5 or greater will be rounded up. Thus, 79.5 will round to 80, a B, but 79.4 rounds down instead, to 79, a C+.


	Important Dates: 2012 SPRING SEMESTER - SESSION I

	  Friday, March 2
	  First Day of Weekday Spring Classes– Session I

	  Thursday, March 8
	  Last Day to Add a Course or Change a Course Section

	  Monday, March 26
	  Last Day to Drop a Course/Census Day

	  April 6 – 15
	  Spring Break – No Classes

	  Thursday, April 19
	  Last Day to officially withdraw from a course (“W”)

	  Monday, May 28
	  No Classes

	  Monday, June 4
	  Last Day of Weekday Classes

	  Tuesday, June 5
	  Reading Day

	  June 6 – 12
	  Final Examinations

	See Academic Calendar


OUTLINE: Projected Schedule of Readings and Assignments

All readings below are required, and must be completed by the day indicated. Readings from Literature: A Portable Anthology are identified below by author and title as well as page numbers, e.g., Lawrence, “The Rocking-Horse Winner” (145-157) or, where the text’s critical apparatus and additional information are intended, by title and page number, e.g., “Writing About Literature” (1177-1218). Readings from Rules for Writers are identified below by title and page numbers, e.g., “Documenting Sources” (Rules 426-463). Two poems, Cummings’ “l(a” and Raleigh’s “The Nymph’s Reply to the Shepherd,” are not included in your textbook. The first will be covered in class; the second must be accessed online, through the link provided. Additional readings may also be assigned.
Note: This schedule is subject to revision according to the instructor’s discretion, the Academic Calendar for the semester, school closings due to inclement weather or other reasons, and the progress of the class. Additions or changes will be announced in class and posted on the main class page and Announcements page.
	Date:
	Readings and Assignments:

	Fri., 02 March
	First Day of Class: Course Introduction (syllabus, texts, policies, assignments)

	Mon., 05 March
	Diagnostic Essay

	Wed., 07 March
	“Writing About Literature: The Role of Good Reading” (1177-1191); “Elements of Fiction” (1231-1233); De Maupassant, “The Necklace” (59-65) 

	Thu., 08 March
	Last Day to Add a Course or Change a Course Section

	Fri., 09 March
	“The Writing Process” (1192-1218); “Common Writing Assignments ” (1219-1230); “Good Husbands in Bad Marriages” (1235-1237)

	Mon., 12 March
	“Symbolism” (1233), Poe, “The Cask of Amontillado” (14-19)

	Wed., 14 March
	O’Connor, “A Good Man Is Hard to Find” (277-290)

	Fri., 16 March
	Research Essay Topic Due
“Theme” (1233); Hawthorne, “Young Goodman Brown” (3-13) 

	Mon., 19 March
	Lawrence, “The Rocking-Horse Winner” (145-157) 

	Wed., 21 March
	Jackson, “The Lottery” (242-249)

	Fri., 23 March
	Walker, “Everyday Use” (368-374) 

	Mon., 26 March
	Last Day to Drop a Course
Welty, “A Worn Path” (213-220)

	Wed., 28 March
	MLA Format and Annotated Bibliographies: “Documenting Sources: MLA Format” (1265-1281); “Documenting Sources” (Rules 426-463)

	Fri., 30 March 
	Essay One Due (Fiction)
What is Poetry?; Introduction to Poetic Analysis; “Writing about Poems: Elements of Poetry” (1238-1243); Cummings, “l(a” (not in textbook; to be covered in class)

	Mon., 02 April 
	Love Poems: Shakespeare, Sonnet 18: “Shall I compare thee to a summer’s day?” (465-466); Browning, Sonnet 43: “How Do I Love Thee?” (508)

	Wed., 04 April 
	Poems about Love and Lust continued: Herrick, “To the Virgins, to Make Much of Time” (471); Marvell, “To His Coy Mistress” (476-477)

	Fri., 06 April—
Fri., 13 April 
	Spring Break: No classes

	Mon., 16 April
	Poems about Love and Lust continued: Marlowe, “The Passionate Shepherd to His Love” (464-465); Raleigh, “The Nymph’s Reply” (not in textbook) Note: There will be a quiz!

	Wed., 18 April
	Annotated Bibliography Due
Poems about Death: Jarrell, “Death of the Ball Turret Gunner” (592); Dickinson, “Because I could not stop for Death” (537-538); Owen, “Dulce et Decorum Est” (570); Frost, “Stopping by Woods on a Snowy Evening” (554)

	Thu., 19 April
	Last Day to Withdraw from a Course

	Fri., 20 April
	 Poetry Recitations (Extra Credit); Midterm Exam Part One (Objective)

	Mon., 23 April
	Essay Two: Midterm Exam

	Wed., 25 April
	Essay Two: Midterm Exam continued

	Fri., 27 April
	Poems of Protest: Blake, “London” (487); Hughes, “Harlem (A Dream Deferred)” (577); Piercy, “Barbie Doll” (647-648)

	Mon., 30 April
	Poems about Historical Figures: Coleridge, “Kubla Khan” (497-498); Shelley, “Ozymandias” (500) 

	Wed., 02 May
	Poems about Animals: Blake, “The Lamb” (485); Blake, “The Tyger” (486); Whitman, “A Noiseless Patient Spider” (532); Frost, “Design” (554-555)

	Fri., 04 May
	Research Draft Due

A little more Shakespeare: Sonnet 116: “Let me not to the marriage of true minds” (1244) and “Shakespeare Defines Love”; Sonnet 73: “That time of year thou mayst in me behold” (466)

	Mon., 07 May,
Wed., 09 May
	Poems about other stuff (class decides which to discuss): Yeats, “The Second Coming” (544-545); Hopkins, “God’s Grandeur” (540); Cummings, “in Just-” (571); Williams, “The Red Wheelbarrow” (557-558); Donne, “A Valediction: Forbidding Mourning” (467-468)

	Fri., 11 May
	“Writing about Plays” (1248-1253), including “Elements of Drama” and “Moral Ambiguity and Character Development in Trifles”; Glaspell, Trifles (958-969)

	Mon., 14 May 
	Essay Three Due (Poetry)
Glaspell, Trifles (958-969) continued

	Wed., 16 May 
	Glaspell, Trifles (958-969) continued

	Fri., 18 May 
	Shakespeare, Hamlet (777-898): Introduction and contexts

	Mon., 21 May 
	Research Paper Revisions Due: Complete, final project (in folder) 

Shakespeare, Hamlet: Read at least Act I (777-805)

	Wed., 23 May 
	Shakespeare, Hamlet continued: Read at least through Act II (805-826)

	Fri., 25 May
	Shakespeare, Hamlet continued: Read at least through Act III (826-855)

	Mon., 28 May
	No classes

	Wed., 30 May
	Shakespeare, Hamlet continued: Read at least through Act IV (855-876)

	Fri., 01 June
	Shakespeare, Hamlet continued: Read through Act V (877-898)

	Mon., 04 June
	Last Day of Weekday Classes
Poetry Recitations (Last chance for Extra Credit); Final Exam Part One (Objective)

	Tue., 05 June
	Reading Day

	Wed., 06 June
	Essay Four: Final Exam (Day One)

	Fri., 08 June
	Essay Four: Final Exam (Day Two)


TOPICS and GENERAL ESSAY INSTRUCTIONS:

For each of the assigned essays and projects, a topic or list of topic choices is provided. Your work must be on one of the assigned topics for that assignment or developed in consultation with the instructor, or it will receive a grade of “F”. All work must be submitted on or before the due date, at the beginning of the class period; late work will not be accepted. Failure to bring the required essay will result in a zero for the assignment, without opportunity for revisions.

For each of the essays, select one of the topics to discuss in a well-developed, coherent, and thoughtful essay. Be sure to focus carefully on the topic, and remember that these are formal essays: they must have an appropriate, original title; contain an introduction, body, and conclusion; have a clear, explicit, assertive, objectively worded thesis statement (thesis statements must be underlined); and (unless otherwise indicated) avoid use of I or you throughout. Note: Except where otherwise specified below, these are not research essays; the only sources utilized or quoted should be the texts themselves. Use of secondary sources, whether credited or not, will be considered grounds for failure.
Essays 1 (fiction) and 3 (poetry) must be at least three to five pages (750 to 1250 words), the Midterm and Final (in-class) essays (Essays 2 and 4) must be a minimum of 600 words, and the Research Essay must be at least 1500 words (roughly six pages minimum). All at-home work must be typed (in 12-point Times New Roman font, double-spaced, and stapled when submitted. In-class work must be neatly printed in blue or black ink on composition paper or in bluebooks provided by the instructor and double-spaced. All essays should be grammatically correct, free of errors in mechanics, grammar, usage, spelling, and documentation, and will be evaluated according to the Model for Evaluation of Student Writing (attached). See also “Writing a Literature Paper” and “Getting an A on an English Paper” as well as the Essay Outline and Revising and Editing Checklist (online) for additional assistance.

Please refer to the following as well (all online):
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   Formatting and Style Guide (Purdue Online Writing Lab)
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   Incorporating Sources (class handout)
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   Class Plagiarism Policy (on syllabus), as well as the English Department’s Statement on Plagiarism (.pdf, also distributed in class) and the LaGuardia Community College Policy on Academic Integrity (.pdf).

You might also find the following additional online resources useful:
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   Works Cited page (Instructions & Sample) (Microsoft Word document)
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   Avoiding Plagiarism (Houghton-Mifflin web site)

[image: image6.png]


   Practice Incorporating Sources into Your Work (Houghton-Mifflin web site)
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   MLA format (Purdue University’s Online Writing Lab)

Also, one would think that this would not even need to be stated, but read the work or works about which you are writing, and read them carefully! Do not rely upon your general impressions based on what you think was said in class, or on what you read online. There is no reason for your essays to contain factual errors. 

Please feel free to communicate any concerns or questions to me before the essays are due; I will be available to meet with any student who needs assistance or additional instruction. Please speak to me before or after class or email me to set up an appointment during my office hours. 

Diagnostic Essay: Monday, 5 March
Select one of the following topics, and compose a formal essay. Your essay will not receive a grade, nor will it affect your final average; this is for evaluative purposes only. You will have approximately one hour to complete this essay. (Use of “I” is allowed for both choices.) 

    1.  What is your favorite text—however you may define the term “text” —or who is your favorite author, and why? Defend your choice with specific examples.

    2.  According to the late Steve Jobs, former CEO of Apple, “people don’t read anymore.” With radio, television, cable, personal computers, smart phones, and the Internet, we are living in a post-literate world. That is, reading—for pleasure or for knowledge—is no longer necessary or important. Do you agree or disagree? Why or why not?

Essay One—Short Fiction: Due Friday, 30 March
After reading “Writing About Literature” (1177-1218) and “Writing about Stories” (1231-1237), and “Writing about Texts” (Rules for Writers 346-358), select one of the following topics to discuss in a well-developed, coherent, and thoughtful essay of at least 750 to 1250 words.
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 In the 1949 movie adaptation of “The Rocking-Horse Winner” (available on YouTube), after Paul’s death, his mother refuses the final winnings, referring to it as “blood money, dreadful, evil money” and the rocking horse itself is taken outside and burned. How do these and other changes in the film affect the possible interpretation of the text, and to what degree do they change our understanding of the theme (if any)?
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In addition to “The Rocking-Horse Winner,” several other stories we have read have been adapted to film, either by professionals or amateurs, including “The Cask of Amontillado,” “The Lottery,” and “A Worn Path.” Select one story from the syllabus and one adaptation of the text (start with YouTube.com). Discuss how the video adapts, revises, or alters the text, and be sure to explain not merely plot differences but also changes (or lack thereof) in character, point of view, symbolism, setting (or settings), and theme.
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Write an analysis of the symbolism used in either Walker’s “Everyday Use” or Welty’s “A Worn Path.” What specific symbols occur in the story, and how do they function in the story? Do they form a unified pattern, or motif? (Be sure to discuss more than just one main symbol in each story!) 
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Discuss the theme of either “A Good Man Is Hard to Find” or “Everyday Use”; what is the central idea, thesis, or message of the story, and how is it revealed or developed? 
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Discuss the setting (or settings) in either “The Necklace” or “The Cask of Amontillado”; what is the effect of the setting, what is its purpose, and how does it function in the story? Be sure to discuss both time and place, and be careful to distinguish between major and minor settings.
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Another topic of your choice, focusing on close literary analysis of one or more texts, including at least one short story we have already read. You must obtain prior approval for this, however; speak to me before or after class or email me to set up an appointment during my office hours.

Essay Two—Midterm (In-Class Essay): Monday, 23 April and Wednesday, 25 April (two hours)
Select one of the following topics and compose an essay of six hundred to seven hundred fifty (600-750) words. You may use both your textbook (or printouts) and a dictionary or thesaurus for the essay.

Topics to be announced.
Essay Three—Poetry: Due Monday, 14 May
As above, after reading “Writing About Literature” (1177-1218), “Writing about Poems” (1238-1247),  and “Writing about Texts” (Rules for Writers 346-358), select one of the following topics to discuss in a well-developed, coherent, and thoughtful essay of at least 750 to 1250 words. Note: This is not a research essay; the only sources utilized or quoted should be the texts themselves. Use of secondary sources, whether credited or not, will be considered grounds for failure. 
Select one of the following topics.
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   Select two poems from “Some Provocative Pairings” on the Literature: A Portable Anthology website, other than ones read or discussed in class.* Compare and/or contrast the way the two poems treat the same theme or subject matter: Nature, Art, Love, Sex, Age, Death or Mourning, War, Race, Gender, and so on. Your analysis should establish a clear connection between the two poems, beyond merely “They both discuss love” or “both refer to death”; rather, the connection should be based on similarities in situation, structure, language, imagery, theme, et cetera. For example,

Randall Jarrell’s “Death of the Ball Turret Gunner” and Emily Dickinson’s “Because I could not stop for Death” both feature first-person narrators who recount the circumstances of their own deaths; however, while the former poem presents an image of death as violent and pointless, the latter suggests that death may actually be a welcome end to the struggles and obligations of life. 

Your essay should explore the poems’ tone, speaker, language (including figurative language or imagery, diction, and allusions) and structure (including meter and rhyme scheme, or the lack of them), and explain how these are interrelated and how they shape or influence meaning.

[image: image15.png]


   Select a poem other than one read or discussed in class* and a song that treats the same subject matter, and compare and/or contrast the way the two treat the same theme. As above, your analysis should establish a clear connection between the two works, beyond merely “They both discuss love” or “both refer to death”; rather, the connection should be based on similarities in situation, structure, language, imagery, et cetera. 

      See, for example, the matched songs and poems in David Morse’s Grandfather Rock: The New Poetry and the Old,  the extensive choices arranged by subject at “English 120: Approaches to Literature - Dead Poets & Pop Songs” (online), or the rather eclectic pairings on William Shatner’s 1968 album The Transformed Man (start with YouTube.com), such as Hamlet’s soliloquy (Hamlet III.1.63-97) paired with “It Was a Very Good Year.”
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   Another topic of your choice, focusing on close literary analysis of one or more texts, including at least one poem (not one we have already read). You must obtain prior approval for this, however; speak to me before or after class or email me to set up an appointment during my office hours.

  * Texts for the above topics should be selected from the textbook but not be listed on the syllabus. If the textbook does not have sufficient poems for you, try one or more of the links on the class web page, and be sure to use only works from professional, recognized poets (or lyricists). If the poems or lyrics you use are not in the textbook, you must include copies with your essay! Also, consulting with the instructor concerning your choice of texts is strongly recommended.

Research Paper:
Students must compose a clear, well-written, properly documented (MLA format) argumentative essay of at least 1500 words (roughly six pages minimum), with a cover page and Works Cited page (cover page and Works Cited do not count toward the six-page requirement), on an approved literary topic. The paper must be argumentative (persuasive), with a clear, explicit, and assertive thesis statement, and must use up to three primary sources and a minimum of three to five secondary sources; secondary sources must be scholarly criticism or analysis, not summaries, reviews, or “analysis” from sites such as Wikipedia, 123HelpMe, or Gradesaver.com. You must include at least one short quotation, one long—block—quotation, and one paraphrase, and these sources must be properly documented (utilizing MLA format), and integrated into your writing smoothly and correctly. See also Research Paper checklist (online). The research paper project will be completed in stages during the course of the semester, as follows:
Topic Selection: Due Friday, 16 March
Before beginning the research essay assignment, you must develop and submit a clear, well-written, one-page explanation of the topic you have chosen and your reason for selection. This proposal should be at least 250-300 words, and include a preliminary idea of the plan of the paper, its intention or research question, and a possible preliminary thesis. Select one of the following topics.

1.  Contrast Susan Glaspell’s play Trifles with her short story, “A Jury of Her Peers” (not in textbook—available online). While the “story” itself (the plot or action) remains essentially unchanged, how does the prose fiction version differ from the dramatic version, and why? What necessary and significant differences between the two versions reflect the requirements of the different genres? See the bibliography of literary criticism and scholarly research at the Susan Gaspell Society website.

2.  Compare/contrast two different screen versions of Hamlet and their treatment or adaptation of the play. How does each adapt, change, or edit the play? What is changed or left out, and why? Good versions for this assignment include Laurence Olivier’s 1948 version, Franco Zeffirelli’s 1990 film starring Mel Gibson, Kenneth Branagh’s 1996 film, and Michael Almereyda’s 2000 version starring Ethan Hawke. You should consider addressing specific elements including (but not limited to) plot or dramatic structure, setting and set design, characterization (character development), theme, narrative point of view, performance, cinematography (including type and length of shots, angles, composition, proxemic patterns, color, lighting), costuming, sound, music, special effects, running time, and intended audience. Note: Several movie versions are available at local libraries, or through LaGuardia Community College’s library.

3.  A large number of other literary works besides Hamlet, including many of those discussed in class, have been adapted to film (or video) more than once, by both professionals and amateurs. Choose one text from the semester–fiction, poetry, or drama–and analyze at least two different versions or interpretations. How does each version adapt, revise, or alter the text? What is changed or left out, and why? How do all of these individual changes contribute to a different interpretation of the text; that is, what is the significant difference between the versions? And, finally, how does the socio-cultural milieu of each version inform these differences? As above, you should address specific elements beyond just plot changes, such as dramatic structure, setting and set design, character development, theme, point of view, performance, cinematography, costuming, sound, music, special effects, running time, and intended audience.

4.  Other literary works have been more freely “adapted” into films or other genres, for example, from poetry to song or from drama into novel form. These adaptations and translations are generally less “faithful” to the original text, essentially involving a radical transformation or expansion or a complete revision of the original, often including a shift in setting (both time and place). For example, consider Amy Heckerling’s Clueless (1995) and its radical revision of Jane Austen’s Emma;  Alfred, Lord Tennyson’s “Ulysses” as the source of Cream’s “Tales of Brave Ulysses”; or the transformation of Hamlet into Matt Haig’s The Dead Father’s Club: A Novel, Michelle Ray’s YA novel Falling for Hamlet, or John Updike’s Gertrude and Claudius: A Novel. Choose one of the texts from the syllabus that has been radically revised or that has been translated into a different genre: what changes were made, and why? What effect do the changes have on our “reading” of the text? Again, as above, you should address specific elements beyond just plot changes.
5. Another topic of your choice, focusing on close literary analysis of one or more texts, not including any works that we have already read. You must obtain prior approval for this, however; speak to me before or after class or email me to set up an appointment during my office hours.

Annotated Bibliography: Due Monday, 16 April
You must submit an annotated preliminary bibliography with a minimum of five to seven sources, including copies of all sources, correctly cited according to MLA format. This may include up to three primary sources and a minimum of three to five secondary sources; secondary sources must be scholarly criticism or analysis, not summaries, reviews, or “analysis” from sites such as Wikipedia, 123HelpMe, or Gradesaver.com; instead, use the library (CUNY Plus) or the available databases such as Academic Search Complete, DOAJ: Languages and Literatures, Gale Literary Index, or Humanities Full Text to  locate appropriate sources. In addition to a correct citation for each source, you must include a description or summary of the source, at least one paragraph long, and an explanation of how you foresee incorporating it into your essay. 
For additional information on Annotated Bibliographies, see the online links for  Purdue University Online Writing Lab (OWL)’s Annotated Bibliographies, as well as “Sample Annotated Bibliography” and Ebel, Kimberly, “Class and Gender in Cinderella: Annotated Bibliography.”
Preliminary Draft: Due Friday, 4 May
A finished, typed draft of the completed research essay must be brought to class for evaluation and comments. This should be a complete draft of your research essay, using up to three primary sources and a minimum of three to five secondary sources, roughly six pages, and including both a cover page and a Works Cited page. Note: you do not need to submit the folder containing copies of your sources at this time.

Final Draft: Due Monday, 21 May
The final research paper must be submitted in a research folder, including copies of all sources used. Be sure to print out or photocopy both the works themselves and all secondary sources, and highlight all relevant passages, whether quoted, paraphrased, or summarized. You must also include all supporting documents: your previously submitted Topic Selection, Annotated Bibliography, and Preliminary Draft. Failure to submit a complete research essay in a folder according to these instructions will be grounds for failure on the assignment. In addition, plagiarism, either in whole or in part, will result in automatic failure (a grade of zero) for the assignment, just as for any essay, and therefore likely failure for the course as well.

Essay Four—Final In-Class Essay: Wednesday, 6 June and Friday, 8 June
Select one of the following topics and compose an essay of six hundred to seven hundred fifty (600-750) words. You may use both your textbook (or printouts) and a dictionary or thesaurus for the essay.

Topics to be announced.
Last Revised Tuesday, 1 May  2012
MODEL FOR EVALUATION OF STUDENT WRITING

	
	UNSATISFACTORY
	SATISFACTORY
	ABOVE AVERAGE
	EXCELLENT

	A. CONTENT:

Includes thesis statement and both quantity and quality of supporting details
	Thesis is lacking or incorrect, and not supported with appropriate detail. Writing is thin, including generalizations with few or no concrete examples or illustrations.
	Thesis is apparent but general or commonplace. Support may be sketchy or occasionally irrelevant. Generalizations are supported with examples, but content may be thin.
	Thesis is explicit, appropriate, and well supported. Content is both adequate and appropriate, providing examples and illustrations to support all generalizations.
	Thesis is explicit and significant, assertive, objectively worded, and supported with substantial and relevant information. The essay includes a wealth of relevant details, examples, or imagery.

	B. ORGANIZATION:

Includes paragraph development and arrangement of body paragraphs, as well as coherence (introduction, body, conclusion)
	The plan and purpose of the essay are not apparent. It is not developed or is developed with some irrelevancy or redundancy. Paragraphs are incoherent or undeveloped. Transitions are lacking.
	The plan of development is apparent but not consistently followed. The writing lacks clarity or is repetitious. The paragraphs are generally effective, but transitions may be weak or mechanical.
	The plan of development is clear and consistently followed. The writing is concise and clear, with a minimum of repetition. Paragraphs are generally well-developed and effective, with appropriate transitions.
	It is planned logically and progresses in clearly ordered and necessary steps, and developed with originality and attention to proportion and emphasis. Paragraphs are logically and effectively developed with effective transitions.

	C. DICTION AND MECHANICS:

Includes conventions of grammar, usage, and punctuation, as well as appropriate diction
	Often, sentences are not grammatically correct. Vocabulary is elementary, not college level. Words are used incorrectly. Persistent usage, spelling, or punctuation errors exist.
	Sentences are generally correct but may lack distinction, creativity, or style. Vocabulary is generally used correctly. Occasional lapses in grammar, punctuation, or spelling exist.
	Sentences are correctly constructed and demonstrate variety. The vocabulary is effective and appropriate. Errors in grammar, punctuation, or spelling are rare.
	The sentences are skillfully constructed, effective, and varied. Words used are vivid, accurate, and original. The writing is without flaws in grammar or mechanics. A personal style is evident.

	D. RESEARCH AND DOCUMENTATION:

Includes documentation and incorporation of appropriate college-level  sources
	Sources are lacking or inappropriate. Information from sources is not adequately incorporated into the body of the essay. Documentation is missing, inadequate, or incorrect.
	Sources are adequate, but may be too general. Information is occasionally weakly incorporated or is unconnected to the content of the essay. Documentation is generally correct, but may contain some minor errors.
	Sources are generally relevant, authoritative, and appropriate. Information is relevant and is usually incorporated correctly. In-text citations and References or Works Cited page are generally correct.
	Sources used are relevant, substantial, and authoritative, demonstrating creativity and scholarly research. Information is introduced and incorporated smoothly and appropriately. Documentation is clear and free of errors.
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